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Januar) 

Zu toaGa exhibition at the Reinhardt Galleries, New York. 

Joun D. Rockeretrer, Jr., gives Metropolitan Museum of Art $1,000,000, 
unconditionally. 

GerorGE BEttLows dies. 

Giotto mosaic found in Vatican. 


MINNEAPOLIs announces purchases of works by de Hooch and Tintoretto through 


the Reinhardt Galleries, New York. 
GeorGe INness Centenary Exhibition at Macbeth Galleries, New York. 
Lucas Cranacu ‘Portrait of Hilarius’’ discovered in Germany. 
Marnarp1's ‘Portrait of a Cardinal’’ bought from Kaiser Friedrich Museum by 
Kleinberger. 


ToLeNTINO sale at American Art Association. 


February 

ZuULOAGA moves to Boston. 

INTERNATIONAL Exhibition of Mural Painters at Brooklyn Museum. 

Duranp-Rvet shows Bellows’ paintings. 

Nationa Gattery, London, acquires important Tintoretto. 

Los ANGELEs Museum of Science, History and Art begins new wing. 

Memoriat exhibition of Maurice Prendergast’s paintings at Kraushaar Galleries, 
New York. F 

C. Bar Line buys ‘The Lomellini Family,’’ by Van Dyck, for a reported price 
of ‘‘a little under $200,000.”’ 

Van Dycx's ‘Portrait of Cardinal Domenico Rivarola’’ sold for approximately 
$100,000. 

BorGivum ousted as Stone Mountain sculptor. 


Corot's ‘St. Sebastian Succored by Holy Women”’ brings $17,600 at American 
Art Association. 


Fenway Court, home of late Mrs. Jack Gardner, opened as museum 


March 
Senator WituiAM A. Crark dies, leaving bequest of collection with funds for 
its housing to Metropolitan or Corcoran. 
FRANK Branowyn holds first American one-man show in Boston. 
SocireTy oF INDEPENDENT Artists hold exhibition at Waldorf-Astoria 
AxBERT Ryper’s ‘Forest of Arden’’ sold for $16,000. 
StreGuitz exhibits ‘‘seven alive’’ artists at Anderson Galleries. 
WitiarD L. Mertcatr dies in New York. 
SEVENTEEN Metcalf paintings destroyed by executors. 
Detroir Museum acquires ‘“The Virgin and Child’’ by Matteo di Giovanni 
SAN Francisco shows French art in Palace of the Legion of Honor 
Boston Museum buys portrait by ‘“The Master of Moulins.” 
Boston Museum buys painting by George Bellows for $25,000. 


Coutection of furniture and decorative objects of Karl Freund and others brings 
$217,028 at auction at Anderson Galleries. 


April 
Nationa Acapemy holds 100th Annual Exhibition. 
Memoriaz exhibition of Dorothea Drier’s paintings at the Brooklvn-Museum. 
Merropo.itan Museum declines to accept Senator Clark bequest. 
Joser Srransky joins staff of Wildenstein & Co. 
Joun SincerR SarGENT dies in London. 
Nationat Portrait Gallery buys Kneller’s portrait of Queen Elizabeth. 
HeNNIKER-HEATON resigns as director of Worcester Museum. 
Campen, N. J., begins erection of $4,000,000 museum. 
Loan exhibition of Raeburn portraits at Knoedler Galleries, New York 
Newark Museum buys nine paintings by contemporary American painters. 
INTERNATIONAL Exhibition of Decorative Art opens in Paris. 
Exursition of Architecture and Allied Arts at Grand Central Palace, New York. 
Henri Lapauze, curator of Petit Palais, diés in Paris. 
PrerrE Matissz shows group of modern French paintings at Dudensing Galleries. 

Ma) 

Satons of America hold Spring Exhibition at Anderson Galleries. 


Duveen buys Raphael's “‘Portrait of Guiliano de Medici’’ for reported price: ot 
$240,000. 











CaRNARVON Collection sold at Christie's for £180,000. 

Leonce Bénépite, Curator of Luxembourg and Rodin Museums, dies in Paris. 

Lorp Lascetxes buys Holbein portrait of Edward VIth for reported price of 
£62,500, and presents it to King George. 

Metropotitan Museum buys “‘Portrait of a Man,"’ by El Greco, which may be 
a self-portrait. ; 
June 

Donn Barser dies in New York. 

TRI-NATIONAL Show opens in Paris. 

MicHELANGELO Self-portrait discovered in the ‘“Last Judgment’’ in the Sistine 
Chapel. 

LeHMAN collection sold in Paris for 13,517,470 frs. 


Barnarp Cloisters acquired by Metropolitan Museum through Rockefeller gift. 


July 
Micuakt FriepsaM buys “‘Portrait of Youth,’ by Botticelli, and ‘‘Portrait of 
Man,”’ by Perugino. 
Duveen buys full-length portrait by Titian. 
Maurice GaGnat collection of modern French pictures brings 11,406,000 frs. 
at auction. Two Renoirs bring 700,000 frs. each. 


Cézanne exhibition at Leicester Galleries, London. 


August 
Auction of Lord Leverhulme collection announced for London. 


KNoEDLER Galleries buy hitherto unknown Vermeer in London. 


September 
Lorp Levernutme collection announced for auction at Anderson Galleries, 
New York, in January, 1926. 
Paut W. Bartuett dies in Paris. 


Cuarzes Cortet dies in Paris. 


October 
Bettows Memorial Exhibition at the Metropolitan Museum of Art. 
TwENTyY-rourTH International Exhibition at Pittsburg. 
Satons of America, Fall Exhibition, at Anderson Galleries. 


Nationat Academy Centennial Show opens in Washington. 


November 


Ernest C. Haskett killed in automobile accident. 

Recorp price, $850, paid for Carver chair at Stiles sale at Silo’s. 

Exn1BITION of paintings, studies and drawings by Thomas Eakins at Brummer 
Galleries, New York. 

Louvre hangs a painting by Rousseau. 

BourDELLE exhibition at the Gtand Central Galleries. 


MINNEAPOLIs acquires the ‘‘Temptation of Christ,’’ by Titian, for approximately 
$200,000. 

Loan exhibition of Dutch art at Knoedler Galleries, New York. 

CasTIGLiONE Sale of paintings and sculpture in Amsterdam. 

Derrorr Institute of Fine Arts buys four paintings at the Castiglione sale. 

Louvre buys ‘‘The Raising of Lazarus,’ by Nicholas Froment, at the Castig- 
lione sale. 

Art Institute of Chicago buys ‘The Circus,’” by Toulouse Lautrec. 

BrookLyN Museum holds International Show. 


First part of Chiesa collection brings $123,160 at American Art Association. 


December 
Benousat sale of rugs and carpets brings $637,350 and makes two records. 
Torepo, Spain, made a National Monument. 
YALE acquires five Romanesque statues. 
Count Byron Kuun pve Prorok creates mild excitement. 
Exuisition of John Quinn collection of modern art announced for January. 
Henry RevuterpDaut dies in Washington. 
Frank A. Munsey leaves bequest of estate valued at $40,000,000 to Metro- 
politan Museum of Art. 


QUINN COLLECTION announced as for sale. 
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TRIPTYCH ; (From the Second Part of The Chiesa Collection) ATTRIBUTED TO ANDREA ORCAGNA 


The ACHILLITO CHIESA COLLECTION 


of which the first part was sold on the twenty-seventh of November, 1925. 
The second portion will be sold in April, 1926, at the 
American Art Association. 


**Mutg. Pocany’’ By Brancusi 


JOHN QUINN 
COLLECTION 


“ce , 
Stity Lire By Henri Matissg 


‘‘JUNGLE Sceng’’ By Henri Rousszau 


A memorial exhibition 
selected from the collec- 
tions of the late John 
Quinn was hung at the 
Art Center in NewYork 
City during January. The 
Brummer Galleries were 
appointed sales agents 
for the estate. 








¥ Portrait oF A BEARDED Man™ (61X40 CENTIMETERS) By Lucas Cranacu (1559) 


The CASTIGLIONI COLLECTION 


HE sale of the Camillo Castiglioni Collections ot early Flemish, 
German and Italian pictures, of sculptures, furniture, plate, jewels, 
tapestries, rugs, textiles, Chinese porcelain, etc., at the galleries of 
Frederik Muller & Cie., Amsterdam, on the seventeenth to twentieth 
days of November, 1925, was the most important auction event in 
recent years. Of the pictures there dispersed not a few are now in 
museums. The “Resurrection of Lazarus’ attributed to Nicholas Fro- 
ment, was purchased for the Louvre for the sum of 154,000 Gulden. 





‘Serr Portrait” (39X27 CENTIMETERS ) By Joos \'aN CLEVE (cA. 1515 


The Detroit Institute of Arts, through the enterprise of Mr. Ralph H. 
Booth, was enabled to acquire no less than four pictures, the most 
important of which, the Triptych by Meister Wilhelm Aus Koln, for 
which 40,000 Gulden were paid, is reproduced on the front page of 
our regular issue of even date. “The Mystic Marriage of St. Catherine” 
by Correggio [80,000 Gulden], the ‘Portrait of Philippe Rubens” by 
Rubens [27,000 Gulden} and ‘Portrait of Young Man” by Frans Hals 
{25,000 Gulden} complete the list. The famous Self-Portrait by Joos 
Van Cleve and “Portrait of a Bearded Man” by Lucas Cranach the 
Elder, illustrated, were sold for 88,000 and 7200 Gulden, respectively. 





Tue “Sara Muistica 





Barpin1 Museum, FLORENCE 


The NEW MUSEUM IN FLORENCE 


‘By 
K. R. STEEGE 


ROBABLY but a small number of the 
many visitors to Florence have 
known of the remarkable collec- 
tion which was brought together 
as the result of the life work of the 

antiquarian Stefano Bardini, and kept in a 
more or less heterogenous condition in his 
palace on the ‘‘other side’’ of the Arno. But 
those persons who did know him recognized 
his rare taste and it is a cause for rejoicing 
that, although he made a fortune by his busi- 
ness, many of his most valuable acquisitions 
he had no thought of selling, but instead left 
them as a gift to the city of Florence for the 
founding of an unusual museum. Last au- 
tumn, after months of study and rearrange- 
ment by experts, this new museum was 
opened to the public, after its inauguration 
by the King on the 3d of May. 

It has been remarked that there 1s almost 
too much that is valuable gathered together 
in one building, and it is true that a cursory 
glance around will give but a faint concep- 
tion of the richness and value of the treasures 
here. But the hours necessary for a proper 
appreciation of them will be well spent, and 
no lover of art could have a pleasanter place 
in which to pass them than in this cool, 
agreeably lighted palace. When winter comes 
the rooms are to * heated, so that the stu- 


dent can be comfortable at any season. 
As one enters, a beautiful marble doorway 


‘“Jupita with THE Heap or HoLorerNes”’ 


By GiovaNNI DELLA Rossia 


in Verona marble leads to an uncovered court 
where are placed fragments of Roman and 
Gothic sculpture and a curious and interest- 
ing Norman pulpit, inlaid in mosaics, from 
Sicily. In the entrance hall itself are some 
fine chimney pieces of the quattrocento, and a 
baroque fountain of the cinquecento. 

At one side is what is called the Sala 
Mistica, one of the most impressive of all the 
rooms by reason of its simplicity and aus- 
terity. Here are placed several marble tombs, 
taken from different churches, each sur- 
mounted by a recumbent figure singularly 
serene and peaceful. On one of the walls 
hangs a most lovely della Robbia and an 
exquisitely carved holy water font arrests 
the attention. Opening out of this Sala, 
almost a chapel, is a smaller room contain- 
ing a crucifix of great value. 

The second floor is reached by imposing 
stairs, and one is greeted by a rich group in 
marble, ‘La Carita,’’ the work of Giovanni 
Pisano. Passing on from one room to another 
every sort of artistic object meets the eye. 
There is a collection of swords and small 
arms, dating far back in Florentine history, 
which is thought to be the most complete of 
its kind in Italy. There are musical instru- 
ments, wedding chests, imposing pieces of 
furniture, choice carvings, all belonging to 
the fourteenth and fifteenth centuries, pic- 
tures, sculptures and magnificent Persian 
rugs. One of these which is very old is valued 
at half a million lire. 

In all this profusion, everything is a 
treasure in its way. The ceilings are marvels, 





put in their places with masterly skill. 
Most of them are from churches, one of 
them being in carved wood and gold and 
containing monograms and symbols of 
San Bernardo. 

Bardini knew what to buy and where 
to get it. Here is a superb altar piece by 
Andrea della Robbia and, in a glass case, 
some smaller works by Giovanni of the 
same family. There is a Madonna by 
Donatello, a work in low relief in gilded 
and colored stucco, and several fine ex- 
amples of Jacopo della Quercia, Desi- 
derio da Settignano and Mino da Fiesole. 
There are other admirable works in col- 
ored stucco and some in wood, among 
these latter being a very remarkable 
statue of Santa Caterina of Siena, per- 
haps the most sweet and striking repre- 
sentation of the saint which exists. 

The ‘Madonna and Child”’ by Jacopo 
della Quecia (1378-1438) illustrated on 
this page, is an excellent example of the 
work of the early Sienese artist whom 
Elie Faure places above both Michel- 
angelo and Donatello as a sculptor. At 
a time when sculpture was rather a torm 
of painting than an art in its own right, 
Jacopo was master of his medium. 
Without Michelangelo's frenzied striv- 
ing he achieved a more complete sculp- 
tural expression and, although neglected 
by his contemporaries, he was one of 
the great prophets of the Renaissance. 
The Siena Museum and the Cathedral 
of Bologna contain examples of his 
work. 

There are a number of good paintings, 
one of them being the work of Antonio 
Pollaiolo of Arezzo, while others whose 


“MADONNA AND CHILD" By Jacopo DELLA QuERCIA 


‘“MADONNA AND CHILD” By ANDREA DELLA Rossia 


painters are not positively identi- 

fied are yet of much worth. As eenrewryT 
has been said before, there is noth- wees 

ing in the museum which would 
not well repay the trouble of com- 
ing to see it. The collection, so 
satisfactorily arranged and housed, 
is one of the important things to 
see in Florence, Mil as that city is 
of objects of art. It is all the more 
interesting since it is one of the 
few great privately formed collec- 
tions in Italy which is readily ac- 
cessible to the public. For such a 
collection has a personal quality; 
one can study the collector as 
well as his acquisitions, and this 
museum reveals a man of rare 
scholarship and artistic judgment 

‘as its founder. 
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SANTA CATERINA OF SIENA 
BY AN UNKNOWN ARTIS1 





Tue Capito, or VirGinia (1785-1792) 


DESIGNED BY THOMAS JEFFERSON 


neither in Switzerland nor in Holland does the republican form of 
government seem to have given rise to special types of buildings 
before the nineteenth century 

The hexastyle portico was not only unapproached in scale, but 
bore a new relation to the building, united with it by a single 


From a photograph by Richard SouTHALL GRANT 


LD AND NEW IN AMERICAN ARCHITECTURE 


IRGINIA preceaca the other states as well as the nation in 
roviding new quarters for its administration; its capitol, 
Talenet by Thomas Jefferson, was the first building to be 
designed specifically for a modern republican government, 

and the first to give such a government a monumental setting, as 


unbroken entablature. The temple form, with its unrivaled abstract 
unity blinding observers to faults of relation, here made its first 
appearance in America. Directly or indirectly, American classical 
culture traces its ancestry to Jefferson's Capitol at Richmond 
Though it was inevitable that the pervasive classical movement 
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Top oF THE BusH TERMINAL BuILpING, New YorK—HELME AND CorBettT, Architects 


From a photograph by Ricuarp SouTHALL GRANT 


Today, America is again one of the founders of an architectural 
period. In the great buildings which have been erected within the 


last few years a new style, the first since the Georgian, has had its 
birth 


should ultimately reach America, the direction it would take was 
uncertain. Jefferson, who provided the means of introduction, 
turned it in a definite channel. At his first opportunity to d 


dencies in a Way which 


prov ed decisive for American architecture 
Not merely in America 


, but in the development of modern classic 
architecture as a whole, the Virginia Capitol is landmark of the 
first importance 


design a 
monumental building, he broke with his earlier Palladian ten 
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KHANG-Hs1 Powper-Buive Disn 
Circa 1690 


HE LATE Lord Leverhulme 
had, of course, other resi 
dences than the Hill, 
Hampstead, but the Hill 
was his especial joy and 
it was there that he assembled his 
choicest possessions. Year by year 
he ndded to the house and to the 
beautiful things in it. His latest 
addition was a ballroom, one 
hundred and thirty feet long, the 
walls of which were hung with 
rare tapestries and magnificent 
mirrors. At anothcr period he 
built a handsome music room, pan- 
eled with walnut, heng with fine 
paintings and fernished with rare 
specimens of furniture. Following 
the music room came the modern 
picture gallery, the watercolor 
gallery and the delightful paneled 
Stuart room, the walls of the latter 
covered with part of his priceless 
collection of framed needlework 
pictures. Here, too, were several 
magnificent lacquer cabinets. 

It is difficult to describe this 
collection of paintings, furniture 
and objects secs from the Hill, which 
is to be sold at auction, during February, 
at the Anderson Galleries in New York. 
Each piece in the house, whether for 
ordinary use or ornament, was what is 
called technically a ‘‘collector’s piece.’’ 
Lord Leverhulme, in addition to a real 
love of the beautiful, possessed sound 
knowledge and experience. The books 
of Macquoid, Herbert Cescinsky and 
M. Jourdain are full of illustrations ot 
furniture described as “‘in the collection 
of W. H. Lever, Esq.,’’ as he was before 
he became Lord Leverhulme. The ¢ol- 
lection reflects the taste and personality 
of the owner; it falls into quite definite 
categories and obviously has never been 
a dumping ground for dealers of their 
most expensive items, as is so often the 
case in collections formed in one genera- 
tion. The uniform excellence is ex- 
plained by the facts that Lord Lever- 





KuanG-Hs1 GinGer Jar 
Circa 1680 


The LEVERHULME 


COLLECTIONS 


English Paintings, Rare Furniture and Collections 
of Porcelain and Silver to be Sold in February 


and March at the Anderson Galleries 





View or Entrance Hatt, Tue Hixz, Resipence or tHe Late. Lorp LeverHuLME 


WiLLiAM Kent ManoGany CABINET, Circa 1750 













































































ArRBoR CANDLESTICK 
Cuexsea, 1760 


hulme was a collector of long 
standing and experience, who 
chose for his advisers men of un- 
questioned integrity, and that, for 
the four years prior to his death, 
he had sedulously weeded out from 
the Hill anything that was not 
quite up to his exacting standard. 
It must be remembered that, owing 
to the enormous taxes imposed in 
England since the war, some of the 
families of the aristocracy have 
found themselves in straitened cir- 
cumstances. Many of them are 
loth to have this emphasized by 
the sale of their possessions in the 
public auction room. Rather, of- 
fers were made to Lord Lever- 
hulme who thus had opportunities 
of acquiring treasures from families 
in whose possession they had been 
for generations. The furniture has 
all been most beautifully kept and 
is in the very finest condition. A 
point which will interest intend- 
ing purchasers is thatthe American 
system of heating was installed at 
the Hill and that, therefore, the 
furniture is not likely to suffer from the 
change of atmosphere, as is sometimes 
the case when furniture has been kept in 
cold, damp houses and is then translated 
to the centrally heated homes over here. 

In one room (called the library, al- 
though the library had long been trans- 
ferred to Lord Leverhulme’s Old and 
New Sanctums) were assembled some 
quite wonderful pieces of Sheraton satin- 
wood furniture. Two bookcases, orig- 
inally a pair, one bought at auction and 
the other from the collection of the late 
Earl of Carnarvon, were on either side 
of the fireplace. In one was a Chamber- 


Worcester Jar, Circa 1760 
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lain Worcester dessert service, each 
piece painted with different scenes 
from Shakespeare, ‘with quotations, 
and identified on the paste under-the 
glass, on the back; in the other was 
a dessert service of old Sévres in tur- 
quoise blue, exquisitely painted with 
amorini and sprays of flowers. Fac- 
ing them was a satinwood library 
bookcase, one of the pieces illustrated 
in Cescinsky’s book and referred to 
by him as follows: “‘The furniture 
produced during the last decade of 
the eighteenth century is character- 
ized by marked variations in the quality of the workmanship. Comparatively 
few of the older school of cabinet-makers had survived, but here and there one 
meets with examples which appear to suggest that the old fire and spirit which 
had maintained the former high standard of the ‘Golden Age’ of English 
cabinetmaking was not yet extinct. Such a specimen is Fig. 288, a library book- 
case which would have been a magnificent example of high-class workmanship 
even in the finest period of Chippendale or Hepplewhite. So remarkable is the 
quality throughout of this piece that it demands careful description at some 
length.’’ This description a over two pages and is too technical for 
insertion here. The whole room furnished solely with old satinwood, mellowed 
almost to the color of walnut, and hung with water-colors of the English school, 
presented an effect which it would be difficult to surpass. 

The carpets over the whole house were of superb quality and included 


CHIPPENDALE MAHOGANY TABLE, Circa 1760 

































































SucraToNn SATINWoOD FPookcase, Circa 1790 






GeorGeE III £itver Hor- 
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examples of Persian, Savonnerie, 
Aubusson, rare signed Irish carpets, 
English hand-tufted carpets of the 
eighteenth century and Queen Anne 
needlework carpets. There is one 
needlework hanging, worked entirely 
in a gros point stitch, nine feet eleven 
inches by thirteen feet three inches, 
once used as a carpet, which has in 
the corners the three Sheldrakes 
which were the armorial bearings of 
the Sheldon family; although the 
Barcheston looms are noted only for 
their tapestries, the writer heard only 
within the last week of a large needlework hanging which was also attributed 
by its owner to the Sheldon factory. 

‘Lhe collection of needlework pictures is unequaled; practically all are of the 
seventeenth century, in stump work or peer point, many in the mint condition 
which denotes their having been packed away for probably two hundred years. 
It is comparatively rare to find needlework pictures of this period dated, but 


James IT Watnut anp Marcuetry Cuest or Drawers, Circa 1688 














‘“‘Huritey House, oN THAMES” By J. M. W. Turnir 









Bronze Horse, ITraLian, 
FIFTEENTH CENTURY, 
MouNTED ON MarBLe PLINTH 





























‘PRIMROSE By Francis WuHeattey, R.A. (1747-1801) 


PoRTRAIT By Str Henry RaAgEBuURN (1756-1823 


‘““SILENUS AND Eros”’ 
TANAGRA GROUP 
Circa §00 B.C 


here exist dozens of examples. Here also are some of the early narrow samplers, 
the real ‘‘exemplars,’’ whose stitches and designs have been copied by so many 
patient, clever workers. 

There are nearly one thousand paintings and drawings and here, again, Lord 
Leverhulme’s personal predilection is clearly shown. Practically every impor- 
tant artist of the English school of the eighteenth and early nineteenth centuries 
is represented. There are magnificent portraits—Reynolds, Lawrence, Gains- 
borough, Romney, Hoppner, Opie, Archer Shee and Cotes—famous paintings 
from famous collections. The foreign schools are represented too. There is the 
superb painting by Goya of Pepe Illo, the Bull-Fighter of Madrid, which came 
from the collection of the late Sir George Drummond, K.C.M.G., of Montreal. 
this painting is probably known to many Americans as it was loaned for exhi 
bition to the Copley Society in Boston in 1912. The collection of paintings by 
itty, whose ‘Youth on the Prow and Pleasure at the Helm’’ has been so much 
reproduced, is the largest that has ever been offered for sale and the same can 
be said of the paintings by Storey. Sir Robert Witt, Trustee of the National 
Gallery in London, selected a painting by Storey as one of the two items to be 
retained for the nation. But one of the most interesting features, without doubt, 
is the very comprehensive collection of paintings and studies by the Pre-Raphael- 
ite school. No appreciable quantity of the works of Millais, Hunt, Burne-Jones, 
Rossetti and Watts has ever come on the market before. 
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EXHIBITION 
re Ue 
SCULPTURE 


by 


MAILLOL 


NE of the most important 
events of the current art 
season is the exhibition of sculp- 
tures and drawings by Aristide 
Maillol which opened at the 
Brummer Galleries in January 
and will continue until February 
13th. The exhibition,drawn chiefly 
from the collection of Anson 
C. Goodyear of Buffalo, includes 
works in plaster, terracotta and 
bronze, one of these latter of im- 
portant dimensions. It is the finest 
group of this sculptor's work 
which has ever been shown 
in America 
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TORSO OF A “SUMMER” 
“YouNG WOMAN” ALL FROM THE A. C. 
BRONZE GOooDYEAR COLLECTION 



































**Sea Babies” 


“Milch Gallery Art Notes” 
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AME RICAN ART GALL. 


AVENUE 56TH ~ 57TH 


By MAX BOHM 


sent upon req uest 


STREET 


The MILCH 


GALLERIES 


Dealers in 


American Paintings 
and Sculpture 


EXHIBITIONS 


January 25 to February 13 
The Smaller Paintings by 
MAX BOHM 
February 15 to March 6 


Marines by 
WILLIAM RITSCHEL 


Paintings of Provincetown 


and Marblehead by 
JULIE MORROW 


108 West Fifty-seventh Street 


NEW YORK 
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On Exhibition Yanuary 30 


rr? ¢ 


THE 
COLLECTION OF 


DON LUIS RUIZ 


Renaissance and seventeenth century 
furniture in walnut, chestnut and pino 
wood; Talavera and Teruel pottery; 
Spanish hanging lanterns; Damasks, 
brocades, embroideries and Alpujarra 
rugs; Bronze mortars; Carved statu- 
ettes; Decorative paintings; Wrought 
iron rejas, grilles, gateways and bal- 
conies; Carved oak and pino wood 
palace and castle doors and two mag- 
nificent painted Moresque ceilings 
@ Illustrated Catalogue One Dollar 


e-¢ 


ale + February 3, 4,5 © 6 


+—__-#+ 


SALES CONDUCT'ED BY MR. O. BERNET’ AND MR. 


AMERICAN ART 


SPANISH 


On Exhibition February 17 


RARE TAPESTRIES 
COLL 7s OF THE LAT 
EMILE JEI 
MERC : DES + Nice « FRANCE 


XVI, XVII and XVIII century 
Gobelins, Bruxelles, Aubusson, 
Flemish and Vieux Paris examples, 
with their original truit, flower and 
other artistic borders; depicting clas- 
sic and mythological subjects, includ- 
ing the Triumphat Entry of Caesar, 
Minerva Protecting the Workers, 
Gombaut and Macet, Autumnia by I. 
KF. V. Hecke, May and October by 
M.Wauters. @ Illustrated Catalogue 
One Dollar 


ale + February 20, at 4 p.m. 


+--+ 


LINECA 


On Exhibition February 13 


FRENCH & ITALIAN 


— #URNITURE 6& 
OBJECTS OF ART 


Antique and modern furniture; Orien- 
tal rugs; Brocades, velvets, damasks; 
Bronzes, porcelains, silver and table 
linens; From the Collections of Mr. 
Harry M. Hart, Philadelphia Mrs. 
McLane van [Ingen and Mrs. Ber- 
nard Pollack, New York, from the 
Edmund Penfold Estate, sold by order 
of the Farmers’ Loan and Trust Co., 
and from other private sources. 
q Illustrated Catalogue One Dollar . 


eee? 


ale + February 16,17, 18,1 9g & 20 
o——__—_-¢ 
H. H. PARKE 


ASSOCIATION «= INC - Managers 
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“Resurrection” by Albert P. Ryder 


{ One of the pictures in the exhibition } 


Dikran G. Kelekian 





Egyptian Life-size Limestone Torso of 18th Dynasty 
Found Near the Pyramids 


Works of Art 
n09 Fifth Avenue - New York 


Opposite American Mission, Cairo 
2 Place Vendome, Paris 














Mr. N. E. Montross 


extends a cordial 


invitation to an 


EXHIBITION 
of PICTURES 


selected from the 


Gallery “Sanctum” 


Gebruary 1st to 20th 


MONTROSS GALLERY 


Twenty-six East Fifty-sixth Street 


NEW YORK 


SCHWARTZ GALLERIES 


ENGRAVINGS 
PAINTINGS 
ETCHINGS 


517 Madison Avenue New York City 





Established 1879 


JAMES P. SILO 


Auctioneer and Appraiser 


40 East 45th Street 
| NEW YORK 
























































CHARLES of LONDON 





> 

















: INTERIORS | 
| OLD ENGLISH FURNITURE | 
| TAPESTRIES | 
e 
TWO WEST FIFTY-SIXTH STREET, NEW YORK 
LONDON: 56 NEW BOND STREET, W. 1 












































WILDENSTEIN & CO. 





HIGH CLASS 
OLD PAINTINGS 





TAPESTRIES 





WORKS OF ART 


EIGHTEENTH CENTURY | | 
FURNITURE | 





647 FIFTH AVENUE NEW YORK CITY 
PARIS : 57 RUE LA BOETIE 
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JAN KLEYKAMP GALLERIES 
CHINESE ART 





Votive Stele of the Wei dynasty, dated 509 A.D. The caligraphy on the front of the stele shows this date 
and the fact that the sculpture was dedicated to the famous temple of the White Horse by the governor of 
Honan province. The back is carved in low relief of even greater beauty than the front. The composition 
is rendered the more richly decorative through the conventional carving above the figures. The style is one 
of archaic dignity, and at the same time, the faces and hands have the deep expressiveness characteristic of 
the East. Over the entire sculpture there rests an incomparable bloom, the patina left by time. The stele is a 
little monument of Oriental serenity. Now part of our exhibition of distinguished Chinese sculptures, 
recently acquired by Mr. Jan Kleykamp abroad. Exhibition until February 15th 


3 AND 5 EAST FIFTY-FOURTH STREET 
THE HAGUE — Phone Plaza 3612 NEW YORK 














































HOWARD YOUNG 
(SALLERIES 





Important Paintings 
by 
American 


and 


Foreign Masters 


ORD 


634 FIFTH AVENUE 


OPPOSITE ST. PATRICK'S CATHEDRAL 


NEW YORK CITY 
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WORKS OF ART 


27,East 57th Street 203 bis Bd. St. Germain 


NEW YORK 


PARIS 






























































Grand Central Art Galleries 


Grand Central Terminal - Taxicab Entrance 


15 Vanderbilt Avenue 
NEW YORK CITY 





> ——— 


HE largest and finest Galleries in the world 
devoted to the exclusive sale of American Art. 





“A MEMORY” Galleries‘ that are located inthe heart of New “A VELE GONFIE” 
by George de Forest Brush, N. A — by John Singer Sargent, N. A. 
oe York City and are visited by over one hundred 


and fifty thousand people annually. 


An Institution based upon the highest ideals and 
supporting the finest traditions in American Art, 
and providing an exhibition and sales organization 
for American artists at a minimum cost to them. 


An organization that offers protection to the un- 
trained picture buyer, and a large collection from 
which to choose, to the experienced collector. 





—<——* 
“THE SONS OF GOD SAW THE ; 
DAUGHTERS OF MEN THAT THEY ie . 1¢ a Imission Free 
WERE FAIR” Open daily {except Sundays} from nine until six. Admission Free “DIANA” 
by Daniel Chester French, N. A. by Paul Manship, N. A. 


NOTICE OF IMPORTANCE ] 
The Entire Stock of 


FINE JEWELRY 


| 
WILL BE SOLD | EDWARD P. O’REILLY, Auctioneer 


A | AUC ION 5-7-9 East 59th Street, New York Telephones: Regent 8174-7754 


WYLER’S 


On Their Premises : 661 Fifth Avenue 
Bet. 52d & 53d Sts., New York 


Opening Sale Thursday, February 11th 
and continuing each day through February 22d 


{Including Lincoln’s and Washington's Birthdays] 
This Stock Consists of 
PEARLS, DIAMONDS AND OTHER PRECIOUS STONES 
BRACELETS, BROOCHES, EARRINGS, WATCHES 
PENDANTS, RINGS, STICKPINS, Etc., Etc. 


as well as over 1000 items of 


MAGNIFICENT SILVERWARE View of one of our galleries | 


Bronzes, China and Leather Goods | } 
s al Exhibit; ae Feb hy 5PM I} We make a specialty of disposing by auction articles of every des- 
pecial Exhibition: Sunday, February 7th,2to5 P.M. || || 


cription pertaining to the home—either from large or small estates || 
and daily until time of sale from 10 A. M. to 5 P. M. | Tae ; ; I} 
y | Methods and reputation insures the utmost satisfaction 


Sold under the Auspices of | 


i] Department exclusively for i 
RAINS GALLERIES, inc. | il 


Appraisals and Inventories I} 
Auctioneers and Appraisers | PP 





PLAZA] (& 


Art Auction Rooms Inc. 


























et References from the largest and best known legal firms in New York | 
| 
| 


Telephohes 3 East 53d Street, New York S. G. RAINS 








| 

| 

| 

Plaza 6034-6035 Catalogues Gratis Auctioneer | | William H. O'Reilly, Assistant Auctioneer | | 
=x —S—_=_= == ——— i 









































PAUL 
BOTTENWIESER 








OLD MASTERS 





Anderson Galleries Building 


Park Avenue, 59th Strreet 
NEW YORK CITY 


5 Bellevuestrasse + Berlin W.9 
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PEARON 























ENGLISH 
PORTRAITS 


PRIMITIVES 


OLD 
MASTERS 








GALLERIES 


INC, 


25 WEST 54th STREET 















































ART GALLERIES 


680 FIFTH AVENUE NEW YORK 





“Le Reunion” by Constantin Guys 


PAINTINGS BY 


DAUMIER COURBET LAUTREC ROUSSEAU 
MORISOT BEAL SLOAN HALPERT 
PRENDERGAST MANET FANTIN COROT 
MATISSE REDON TACK MYERS 
DU BOIS PUVIS DE CHAVANNES ROBINSON 
BRONZES BY 
LACHAISE MAHONRI YOUNG BOURDELLE 


JANE POUPELET 


RARE ETCHINGS AND LITHOGRAPHS 

















C.W. KRAUSHAAR | 























GABRIEL WELLS 


announces 


The Bonchurch Edition 
of the Works of 


Algernon Charles Swinburne 


in Twenty Volumes 


Limited to 375 Sets tor America 


A Few Sets of the Autograph Edition of 


Anatole France are still available 


CUES 


145 West 57th Street « New York City 











LOUIS RALSTON 
tr SON 


“BEY 


Eighteenth Century English 
Portraits + Barbizon Paintings 


and Modern American 


“CR GY 


730 FIFTH AVENUE 
NEW YORK 
























































**Moonrise”’ 


by Jonas Lie, N.A. 


The moon rises thru 
purple mists, with a 
turquoise sky above. 
The sea varies from a 
brilliant green to deep 
blue between the head- 
lands. 


25 x 30 $1250 


(Mr.Lie’s new pictures 
from Norway are now 
on exhibition.) 


“Fall Morning” by 


Bruce Crane, N.A. 


Across a stubble field, 
brown and grey with 
autumn’s coloring, dis- 
tant woods are dimly 
seen thru the morning 
haze. A charming ex- 
ample of Crane’s work. 


18 x 24 $1500 





hese are two of twelve Fine American Paintings reproduced with color description 
in the latest of our Art Portfolios. Our ART NOTES (mailed 
free on request) describes this series 


MACBETH GALLERY 


New York City 


L5 East 57th Street 






















































MAX WILLIAMS 


Marine e7useum 


SHIP MODELS 
PAINTINGS 
NAVAL RELICS 
ENGRAVINGS 


AO WO 


538 MADISON AVENUE 
NEW YORK CITY 







































































...and why not 


TOWN TOPICS? 


A Letter to Art Advertisers 


TOWN TOPICS goes where buying power lives. 
A glance at our subscription list would at first look 
like a copy of the Social Register. 

The Debutante buys it and Mother and Father read 
it, too. It’s sort of a habit, formed long ago... . . and 
you know what habits are when once they are fully 
formed. They stick. 


And so do our readers. 


That is why an announcement of paintings, sculpture, 
fine furniture and other works of art in our advertis- 
ing columns would reach the eye and command the 
attention of people who buy the paintings you sell. 


It’s like shooting at the whites of their eyes .... the 
many millions who could not if they would buy fine 
art, are weeded out and you get the concentrated at- 
tention of the patrons you want. 


TRY an advertisement .... it doesn’t cost much. ... 
and the probable advantages are LEGION. 


TOWN TOPICS 


2 West 45th Street - New York City 
W. J. Delaney, Adv. Mgr. 


Phone: Vanderbilt 2681 





























$3,500 Horatio Walker 


Messrs. Price, Russell & Purdy 


Present the coming Exhibitions: 


“*Early Morning ”’ 


| 

| 

} 

| 

| 

| 

| 
| 
| 


March 


E. W. REDFIELD and 
E. C. TARBELL 


February 
ERNEST LAWSON and 
JANET SCUDDER 
April 
HORATIO WALKER and 
ERIC HUDSON 


FERARGIL GALLERIES 


37 East Fifty-Seventh Street . . . NEW YORK CITY 






























































DUDENSING 
GALLERIES 











AMERICAN 
é? FOREIGN 
PAINTINGS 


Exhibition Catalogue on Request 





45 West 44th Street 


| NEW YORK — 




























































JOHN LEVY GALLERIES 


VU 
“SS 


PAINTINGS 


XVIIIT# CENTURY PORTRAITS 
BARBIZON + DUTCH 

MODERN FRENCH , 

AMERICAN 





>) 
RS 


Se | 


559 FIFTH AVENUE - NEW YORK 


28 PLACE VENDOME .« PARIS 












































F. KLEINBERGER E. M. SPERLING 
President ESTABLISHED 


1848 


Vice President 


F. KLEINBERGER GALLERIES 


{ INC. } 


HIGH CLASS PRIMITIVES 
of the 


ITALIAN AND FLEMISH 
SCHOOLS 


TAPESTRIES 


DUTCH PAINTINGS 


of the Seventeenth Century 


ANCIENT FURNITURE and OBJECTS OF ART 





_S Nu” 


PARIS NEW YORK 
9 RUE DE L'ECHELLE © 725 FIFTH AVENUE 


Near Avenue de Opera Between 56th and 57th Street 




















M:KNOEDLER & CO. 


Established 1846 


PAINTINGS 
ENGRAVINGS 
ETCHINGS 


| 14 East 574 Street 
NEW YORK 


PARIS 
17 Place Vendome 














LONDON 
15 Old Bond Street 
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